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the mythical mountain, (eru

The peake of Meru. aituated at the center of the univerge
&
Q"% ééi.
%, %

center of the monument

five towers 4\

<— MEANING

Hindu temple ==
® Firat half (2th

Direct meaning
Buddhiet temple  —= Capital city temple

@ By the end of [2th

No longer active temple =t TEMPLE

ANGKOR WAT

CAMBODIA

Several decadeg to build ==

l—__l_ [ngide

— Made of eandstone

1= Highest point
L. Nearly 70 feet into the air

— [5-foot high wall

— Surrounded by wide moat
- Project from invagion

Outside

APPEARANCE

ANOTHER PURPOSE Carved image. Low relief Carved cculpture
| Legfnd \
— War - Ramayaﬁa @ Hindu's story

Facing west <= Suryavarman 2 tomb
Symbolize the realm
of the dead

— Battles of kingg

Vighnu —_

The way he wag trying to be immortal again

Hindu’e etory that telling about

B ng O{ Nagag @ Cuardiang and bridge direct
L Gla”" 1o the temple

L Monkey> @ Dart of Ramayana

By uging Nagag Abggra
ngle
Angle Guardian for Angkor Wat

Giant That left many chaoceg and 4 miracle



Research \/(
p N 0 I ]
Angkor Wat and the earving on ite wall telling the story

aboutgods, the Buddha or Hindurepies, aleo thewarg:and
battleg of kingg, providing an ingight into the lives of the
Khmer people and detaile about the mythe-and legende or
belief that pagses down from one generation to the next.

Line - horizontal vertical diagonal
Geometric shape - triangle square
Block
3d effect

Craving. emmap Rarmbling Rouleaux

Repregent block
Dattern

Overlock
Outer layer

Stone etructure block



Research

The churning of the ocean of milk ig a momentoug event in Hindu mythology

that appears in the Bhagwat Purana, Vishnu Purana, and the Mahabharata. [t

ic the gtory of the Devag (the Gode) obtaining the ultimate prize of immortality —
by coneuming Amrit, the elixir of immortality.

[n thig ritual many wonderful treasures that became the prototypes for their earthly and heavenly Using many kind
counterparts were brought up from the depths: of creafures fo
get what Vishnu
Chandra —— ¢ moon wante
Parijata 4 heautiful and fragrant tree now planted in Indra’s heaven \l/
Airavata ——  the four-tusked elephant
Kamadhenu —  the cow of plenty Chaoe
Madira ——  the goddese of wine, who became Varuni, the wife of Varuna
KalpavrikSha i wigh-{ulﬁlling free non-trangparent ritual
Kaugtubh — Dimond
Uccaihshravas — the celestial horge wag carved on Angkor
Lakshmi ——  who became Vishnu'e wife Wat’e wall
Shankha —— Vishnu's conch 3d form
Amrita ——  Vighnu’e mace and magic bow Stone craved
Halahal —— Deadly poison Repetition

Dhanvantar —— the phygician of the gode

© Absara —— Angle —>




Resgearch

Absara—- (Beautiful, Qupernatural feraleg)
@ There are one of the miraculoug thingg that
have emerged ag a reault of the rite

Represent

~

Goodnege
Beauty

prosperity
Buardiang —e

Crown Low waigt
Bracket Crop top
Necklace Qkirt
Anklet Bolt

Arm Body chain

Angele from heaven | Touching the chegt of Absarag to

Beauty standard on that period
Dancing

Believe about pregnancy
The recult from the ritual that pope up Thousande of them from the milk ocean
All around Angkor Wat

give you a good ign to pregnant

Not all of Apgara repregent a good thing

® Distraction from recluge while practicing -

® (Concubine for Vichnu

Darker color

Even occur from non-trangparent ritual
but still wonderful by themeelves

Remindg me about not thing totally good or totally bad,
even Apsarag, who represent goodness.
They never have a good beginning of their story

Double-layer fabric

Repregent darknegg hidden ingide

Brighter color —  Reprecent brightnese on the surface —> Main fabriic



DECK [ LR Sfiacave

\
— .
\ I\ - Her protection
- N
- Cross discipline
- -
. q Y
Primary visual .

Elements
Silhouette \
Linework
Propotion
Detal

Colour ‘ I 4 ‘

" Surface decoration and fabric manipulation
Print
Fabric
Market level and genre

Abgara ig a type of female gpirit of the clouds and waters in Hindu and
Buddhist cutture. They figure prominently in the sculpture, dance,
literature and painting of many South Acian and Southeagt Acian
cultureg. All around Angkor Wat o protect the temple and to trangfer
the temple to heaven.

Historical EE S SRR RER RN e

*ip

Ceiling i¢ one kind ofiproteetionsfor building
Protecting from

Qun Keywords

Rain Curved

Wheater 3 dimengiong
Organic shape
Stone

Technique and material

For me, Embroidery rope to createrline; curved
and texture that convey to craved on primary
vigual



DEVELOPMENT

Embroidery
Applique
Gauze
Rope
Texture

Thick rope and thin rope
to create different
thickness line to show
uncertain natural eraving
line

Rope line texture referred to the eraving stone line on Angkor
Wat to me

Fabric manipulation author's own



COLLAGES




DECK 2

Absarag dance  —=>  Entertainment —=» Cross discipline —

Thig seulpture repregent the movement of happiness to me

% % _J Hugging
gmg_ :I / Keywords
. . ancing
Primary visual Natural color
— Texture
Elements T
Silhouette S
Linework U
Propotion
Detail
Colour
Hictorical
Surface decoration and fabric manipulation
Print Technique and material |

Fabric
Market level and genre

Abgara ig a type of female gpirit of the clouds and waterg in Hindu
and Buddhist culture. They figure prominently in many wayg, From
thig picture, her purposes are to entertain all otherg angle on the
artificial paradise which can gee from her emiling face and high
hairdo while performance

Overlock fabric outside layer
techniqueg to create line block

Similar to the joining of each
gtone block to me

Tuek



DEVELOPMENT .

If apply to the knitted
fabric [ will get a curvy
edge like [ want to get

Similar to wrong side

fabric that supposes f

to be inside

But [ applied this
technique for the
right side because |
wanted to show the
part that not much
people mention it or
hide the bad part of
the ritual ingide

Al fabric manipulation author'e own

3 dimengions
Mix color

Line
This part stands up
because of stitch lines

Geometric
—

Overlock tuck

['m using zigzag stitches ingtead of overlook
because [ don't have an overlooked machine
at home and this gave me the similar
outcome.

What can [ create from this?
geometric pattern

Random shape

Line shape

Backside of tuck
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-9 The block of the stone createg the shape of a face
! feel like a pixel to me

DECK 3 |,

/ i Cross discip"ne = Block of the wood create low horse’s head

Primary visual

Show regpect
Servant animal

Keywords
Block
Heavy

Elements e

Sithouette Repitation

Linework

Propotion

Detail

Colour

Historical

Surface decoration and fabric manipulation

Print

Fabric

Market level and genre

thege ie the face of Bodhigattua, turning hie face out in all four directiong

atrange and mysterioug, becauge if you were standing in the castle at any
angle, you will not be able to escape from thege gight in order to take care of
the happiness of hie people. Thig faint emile ig called the Bayon emile, full of
kindnese by joining the ctone block and craved on it until become big face

Pathwork in geometric shape similarly to stone block



DEVELOPMENT 5

Rectangular
Patehwork on fabric that Layers
can flip and see from every Block
angle, that no right or
wrong way to see

gimilar to the face of the
bodhisattva that you ean

gee from every angle all Patehwork
around the temple

Using different stitch line to decorate and create more texture

Fabric manipulation author's own
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DECK 4

Primary visual

Cross discipline —=> Thie eulpture telling me about
Orderly block
Deprive outsider

Eg=C

Keywords
Structure
Elements Ancient |
Qilhouette Beometric
Linework Layers
Propotion
— Technicque and material
Colour
Higtorical
Surface decoration and fabric manipulation
Orint
Fabric

Market level and genre

Thig primary research ig the front wall to the Angkor Wat entry which wag
built almost thousand yeare ago which are etill durable until now because of
the gtructure of the gtone which aredinediupimbloekey cach block support

Stone gateway

At tan powerful

each other and create the top of beautiful architecture. Khmer people in _
protection gpell

those daye had strong belief in magic, sorcery, witcheraft and prophecy, ag a

way to protect themselveg from their enemies, they cagt the mogtqoouerful
gpelb and buried the GAstam (the protector) along the gateway to Angkor —_—

Double protection ——=m  Sereen printing on top of original
Wat. [t believes anyone poseesses magical power, once walked pass the

f oo ol o p print o represent cloublesprotection
gateway will loge all their power.



DEVELOPMENT

2 layers

The first layer is the
fabric color or first print
layer

The second layer, is the
design pattern

Random shape
Proposition
Abstract
Texture

Fabric manipulation author's own

Magk making ——> Sereen printing

By creating 2 blocks of screen printing on
different pattern and colors

Because [ don't have
screen printing

machine so [ tried do
print magk making

on fabric surface
with water color and
molding material
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The meaning of thig artwork ig there ig never only one gide of the
D E C K 5 gtory that totally good and the other totally bad and this never ends

Confict well for the combat for both side
Greed
Primary visual Chaos Cross diccipline Keywords
Strueture

Ancient
Beomatric

Elements &
Sihouette |
Linework
Propotion
Detail
Colour
Higtorical
The churning of the ocean of milk ig a Surface decoration and fabric manipulation
momentoug event in Hindu mythology that Print
appears in the Bhagwat Purana, Vishnu Fabric Technique and material Long thread embroidery
Purana, and the Mahabharata. [t ic the ctory Market level and genre reminde me of the offect
of the Devag (the Gods) obtaining the B
ultimate prize of immortality by conguming @ P Ve A
Anrit, the elixir of immortality by incite greed -6 - T 0N

and starting the conflict and gplit in to two / \ \
for the none trangparent ritual that cauges . '
many effecte after that both good and bad. d . J /] \\ ) )

Thie legend wag carved on the Angkor Wat

wall to tell the story about how Apsarag
oceur. i

Milk ocean Front and back pleated
on double layers fabric

Marbling



DEVELOPMENT

—>

Inner layer darker than outer layer <——

Al fabric manipulation author'e own

Contrast wave tuck

This technique shows inner and outer layers
Before stitch line you will never see the inner layer

For me, it represents the darknegs
hidden ingide that can see from the
color [ uge

Repitation
Layers
Fabric manipulation

This similar to
tuck but twigted




DEVELOPMENT

Marbling on fabric

[nvolves floating paints on a
surface of a thickened liquid and

manipulating them to create a Using nail polish instead, drop

pattern it on water

For me, two unbendable materials that can
create a nice outcome to remind me of
confliction from the legend that creates

apsara as one of the results of the ritual

Organic shape
Print
Abstract
Curve

Transfer to fabric

Al fabric manipulation author'e own
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D E G K 6 Tainaiinioni Two different gtory Keywordg

Angkor wat

combine together Mortality
. . Artificial Paradise Darknege
Primary visual Magical
- Cross diseipline ——=> Thie gdculp’rur? h Oowerfl
— ' t
k| : Rl e
r = death ingide human
Z— body
A =

@,

Technique and material

Elements
Silhouette
Linework
Propotion
Detail
Colour
Higtorical
Surface decoration and fabric manipulation
Print

Fabric

Market level and genre

Thig primary visual is a tomb that wag built by the king sayavoramanZ for himeelf in the
future, by following the belief about life after death and king ie part of Vishnu. Before he

Fabric manipulation origami

Color on both sides
died, the king told hie queen and hig advigers that everything ie uncertain but death ie

certain. The king wanted hig tomb to build in a way that even God himeelf will be ingpired. [t
ig to be registered with every event and storieg g0 that hig descendante will remember hig
great legacy. The tomb ig now known ag Angkor Wat, which is facing west to eymbolize the

realm of the dead, ag the qun gete over them. Bathered Story hidden ingide



DEVELOPMENT

Using “cotton sateen”to get
more structure but still
shiny

Origami fishscale

2.side fabrics
Similar to wave tuck

Can create in many different shapes
More structure fabric--clearer pattern

Al fabric manipulation author'e own

Calico
thicker fabric
More structure gather

Japan Cotton
Thiner fabric

More flowwy gather
Softer look

| tried to gather in curve
line on two different
fabric for me to see
which effect | want to
have on my final design




SKETCHES

COLLAGES




D E C K 7 Jugt cover
> Oil on water gurface

Pase though century I_ Will never change water
"Fluid Motion” Photograph
Water mark .
Strueture still fine discipline —_— Remind me off Natural water movement
Tree cover v
Uneven texture
Primary vigual wt
(N _
Elements
_ Keywords
Qilhouette .
Ourability

Linework

Propotion Svferlaﬁ
Detail anraty

entenar
Historical

Surface decoration and tabric manipulation Technicque and material
Print

Fabric

Market level and genre

this perspective of the Angkor Wat i¢ the mogt damaged part compare to
others part becauge thie building hag been abandoned for a very long time until
the big large shady tree came up and coverede. Even though there ig a trace of
natural water all over the stone that made stone texture unevenly, there stone

on building structure never been destroyed and still remain until nowaday



DEVELOPMENT

[folded in a square
shape to get lock line
that fill with color
running ingide

Shibori is the technique that
plays with water running
effect

Shibori-tie dye

[wanted to get triangle
shape but [ tie too soft g0
the color go in some part
shouldn't have color

['m uging coffee and food
coloring to get the color
want

For me tie dye can create
geometric and organic shape
at the same time

Al fabric manipulation author's own
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DECK 8 |——|

perspective stone block Thig photograph show the balance for all the gtone

o ‘I\ . Keywords
Primary vicual Cross discipline ga[azce both cide Balance
5 ap between each stone Regitaion
2 ! Stone
- Beomatric

Elements
Silhouette
Linework
Propotion
Detail
Colour
Historical
Surface decoration and fabric manipulation v
Print

Fabric

Market level and genre

2
z

Thig ig the walkway connecting the building all around Angkor Wat that ig very
cozy and allow wind and eunlight to pase through. The structure of thig etill ie
gtone by putting in balance structure that very strong and nice rhythm that

makes Angkor what looks good in vigual. The walkway algo ie shown well
management while they were building since that period of time.

Canadian smocking



DEVELOPMENT .

Line Random tuck
Block Thicker fabric will show the
3 dimensions line more obvious

Fabric manipulation Thinner and softer fabric

will show less
oobviougxline

['m chooses this Parallel tuck

pattern becauge Most common tuck
the effect of it From thig pattern can
gimilar to block develop more to wave
and give me tuck

geometric shape

effect

Canadians Smocking

Grid pattern
Create block

Al fabric manipulation author's own
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Orotection

D E G K 9 Load Enhance prectige Thig painting shows the Nakag and Narai
ead ornament
2oz Lotug shape 7 heade Nakag in lotug chape ag a
Repregent water recidence for Narai
Cross discipline Nakag i¢ fiction creatures that
live in water
Regident of the cave
underground
Water wave Kegwords
) . Elements @Glamoroug
Primary vieual Silhouette Grand

Linework Distinguished

Propotion Enormoug

Detail

Colour

Higtorical

Surface decoration and fabric manipulation

Print

Fabric

Market level and genre

Apgarag are wearing the head ornament. This becomes one of the signatureg of them. The
reagon why they wear the head ornament i to indicate that they are angle from heaven
and congidered ag prestigious jewelry. Thig allows ug to distinguish Apsara from ordinary
female statues. They have a variety of crown but the common design ie shown ag a picture, Godet
in a triangle shape with a equare chair line with a curve line that represents water, where English smocking

they were born.



DEVELOPMENT

Where else can apply godet? Structure
Skirt Line
Panel Triangle
Wi Fabric manipulation

Can shorten or add the length of
the godet

Using thick fabric to The godet in a triangle shape popping up from
the bage panel
get more structure
shape
\1/ \L Pleats in half-circle shape interpret to
More obvious triangle Lookalike the crown detail of Apsara AT TR i 2
shape upside down to me A

Al fabric manipulation author's own
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D E C K ' AR Water wave

Born from the milk ocean
Water flow

Thig seulpture repregents the flowy organic shape in
Delicate and graceful dance

3 dimengional

% Cross discipline

Water bubbleg
Water form in organic ehape

Keywords
Elements Organic shape
Primary visual Silhouette Curved
Linework Delicacy
Propotion Wavy
Detail Volurne
Colour

Higtorical v

Technicque and material

Surface decoration and fabric manipulation
Print

Fabric

Market level and genre

Abgara dance ig a play by woman, sewn into the tight-fitting traditional drese,
whoge graceful, sinuoug gestured are codified to narrate clagsical mythg or
religioug stories. The cogtumeg of the apsara role ie baged on the devatag ag
depicted on bag-relief of Angkor Wat. They wear a sampot carabap, a type of
ailk brocade that ig intricately pleated in the front.

Dleats



DEVELOPMENT

Curve Zigzag Smocking
Repetition

3 dimensions
Line

/N /\ /\

/\ /\ /\—>
/N /\ /\

Stiteh line in zigzag line

Pleats

[arrange the pleat in the curve

and put some pearl to decorate

Thin and shiny fabric to achieve The zigzag smoking give me the \l/
the better outcome effect 3-dimengional curve effect
. °
.glowg ga’rm ~~ Relate to Apsaras delicate dance
r
e rganza = from water flow ingpired

Al fabric manipulation author's own
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COLLAGES
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Al fabric manipulation author's own

DEVELOPMENT

Shibori

Canadian smocking
Contragt wave tuck
Wave tuek

Random tuck
Gather

Patch

Rope embroidery
Fish scale

Origami

Marbling

Godet

Pleats

Canadian smocking

Malbling
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D ECK 6 . Tonib and death . . “ , " = K‘eyu}ordg

Artrficial Paradice i
Darkrece

Primary vigual v i

Cross discipline —=> This sculpiure :

Elements

Sihouette

r

Hietorical
Surface decoration and fabric manipuiation

Fabric

Market lo

and genre

hi i f b built by the king cay manZ for himeelf in
futur i the b 11y nl
di¢ ' queen and hi it
ertain, The king wanted | mb to build in uill be ingpired, [t
ith every event and gtor uill remiember hic
roaf T 10l oun as Anaxor Wat whicth 03 W t
{den ir



DEVELOPMENT

Gather

Using “cotton sateen”to get
more structure but fill
shiny

Origami fishscale

2side fabrics
Similar to wave tuck

Can create in many different shapes
More structure fabric--clearer pattern

Al fabric manipulation auther's un

thicker fabric
More structure gather

Thiner fabric
More flowwy gather
Softer look

| tried to gather in curve
line on two different
fabric for me to see
which effect | want to
have on my final design
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COLLAGES




Profection

D ECK 9 Head ornament Erbies g

Lotug chape

Reproeent water

Cross discipline Nakag ig fietion creatureq that
live in water

Regident of the cave
underground

Water wave

Keywords
Elements Qlamarous
Sihouette
Linework
Prot
Detail

Colour

Historical
Surface decoration and fabric manipul:

Print

Fabric

Primary vieual

on

tic

Enormous

Technieque and material

Market leu

and genre

Apgarae are wesring the head ornament. Thie becomes one of the signatures of them. The
reagon why they wear the head ormament i¢ to indicate that they are angle from heaven

igh A

rown but the common desian ie ehown ag a picture,

and considered ag prestigious jewelry, This allows ug to digting a from ordinary

female etatues. They have a variety of ¢

in a triangle shape with & square chair line with a curve fine that repragente water, where English smocking

thay were born



DEVELOPMENT b

Where else can apply godet? © Structure

® Skirt ® Line

® Panel ® Triangle

® Hem @ Fabric manipulation

Can shorten or add the length of
the godet

A

in 2 tri :
Using thick fabric fo The godet in a triangle shape popping up from
the bage panel
get more structure
shape
\1/ J/ Pleate in half-circle shape interpret to
More obvious triangle Lookalike the erown detail of Apsara STGRE dLC G parice A e N
shape shape

upside down to me

Al fabric manipudation suthor's own
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ARAS |

DECK IO *

Water wave
Water flow

Born from the milk ocear

Elements
Primary visual Sihouette
Dronati
Data
i
Historical

Surface decoration and tabrie manputation

Print
Fabr
Market level and gens Canadian smocking
a | 14 | Y
} f il
[ he des
I NG 1 DAl

Pleats




DEVELOPMENT

® Curve

® Repetition

® 3 dimensions
® Line

NN I
AVAYAS <
LN SN

Stitch line in zigzag line

Thin and shiny fabric to achieve
the better outcome effect

® Flowy Satin

®Curvy Organza

A fabic manipuation suhor's swn

§ % 25' Zigzag Smocking

The zigzag smoking give me the
3-dimensional curve effect

L~

Pleate

[ arrange the pleat in the curve
Il and put some pearl to decorate

v

Relate to Apsarag delicate dance
from water flow inspired
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COLLAGES




